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Introduction 
The following bibliography and production history were first collected as 
part of the author's dissertation research. They cover the period from 1981 to 
mid-1994, that is, from the year that Vargas Llosa's plays began to appear in 
print until the author's dissertation was published. 
The production history was compiled using information provided primarily 
by La Agencia Carmen Balcells, Barcelona, the agency responsible for collecting 
royalty payments for performances of Vargas Llosa's plays. Although it has been 
possible to clarify some entries with published information available in journal 
and newspaper articles, the relative specificity of each entry continues to vary 
based on the information made available to the author at the time of publication. 
The author continues to track new publications in this area, and encourages 
input and comments via electronic mail to: [mccoy@macs.stetson.edu]. 
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. Kathie y el hipopótamo: Comedia en dos actos. Barcelona: Seix Barrai, 
1983. 
. La señorita de Tacna: Pieza en dos actos. Barcelona: Seix Barrai, 1981. 
106 LATIN AMERICAN THEATRE REVIEW 
. Three Plays: The Young Lady from Tacna, Kathie and the Hippopotamus, 
La Chunga. Trans. David Graham-Young. New York: Noonday P, 1990. 
General Works 
Books 
Cano Gaviria, Ricardo. El buitre y el ave fénix: Conversaciones con Mario 
Vargas Llosa. Barcelona: Anagrama, 1972. 
Castañeda, Belén Sadot. Mario Vargas Llosa: Crítico, novelista, y dramaturgo. 
(Dissertation) Madison: U of Wisconsin, 1987. 
Feal, Rosemary Geisdorfer. Novel Lives: The Fictional Autobiographies of 
Guillermo Cabrera Infante and Mario Vargas Llosa. Chapel Hill: U of 
North Carolina P, 1986. 
Garavito, Carmen Lucía. El lector/espectador en el teatro hispanoamericano. 
(Dissertation) Lawrence, KS: U of Kansas, 1982. 
Gerdes, Dick. Mario Vargas Llosa. Boston: Twayne, 1985. 
Instituto de Cooperación Iberoamericana. Semana de Autor: Mario Vargas Llosa. 
Madrid: Instituto de Cooperación Iberoamericana, 1984. 
McCoy, Kenneth Wayne. Sex, Sin, and Storytelling: Eroticism in the Theatre of 
Mario Vargas Llosa. (Dissertation) Bowling Green, OH: Bowling Green 
State U, 1994. 
Oviedo, José Miguel. Mario Vargas Llosa: la invención de una realidad. 
Barcelona: Seix Barrai, 1982. 
Rivera-Rodas, Oscar. El metateatro y la dramática de Vargas Llosa: Hacia una 
poética del espectador. Purdue U Monographs in Romance Languages, vol. 
41. Philadelphia: Johns Benjamin, 1992. 
Rodriguez Vivaldi, Ana M. De lo narrativo a lo representacional: la 
teatralización del 'Boom/ (Dissertation) Amherst, MA: U of 
Massachussetts, 1989. 
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Luchting, Wolfgang A. "The Usual and Some Better Shows: Peruvian Theatre in 
1981." Latin American Theatre Review 15.2 (1982): 59-63. 
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Wolfe, Debbie. "Edinburgh Fringe: Love and Torment" Drama 162 (1986): 31. 
La Chunga 
Berman, Paul. "La Chunga." The Nation 8 March 1986: 281-82. 
Gussow, Meléndez. "The Stage: La Chunga by Mario Vargas Llosa." New York 
Times 12 February 1986: C16. 
McCulloh, T. H. "La Chunga Offers Few Insights." Los Angeles Times 23 April 
1993, sec. F: 24. 
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Emilio Alfaro-J. Blutrach 
(Teatro Blanco Podestá) 
Emilio Alfaro-J. Blutrach 
(Teatro Marzano) 
Cía. Nacional de Teatro 
Adauri Dantas 
SOGEM (Sylvia Pinal) 











New York, NY 

















Instituto de Enseñanza 
Media de Andújar 
Aurora Bautista 
Teatro Nacional Chileno 
Antonio Arena/Persona 
Bilingual Foundation of the Arts 
Compagnie Transatlantique 
King's College 
Source Theatre Company 





de Creación e Investigación Teatral 
Georgetown University 
Princeton Rep. Company 






























Emilio Alfaro-J. Blutrach 
(El Ateneo de Caracas) 
Emilio Alfaro-J. Blutrach 
(Teatro Marzano) 
La Quintería 





Grup Llambrot de Teatre 
Teater & Musik 
Teatro Popolare La Contrada 
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1989 Connie Ricono 
1989 Teatro Stabile 
1990 Grupo Foro Estudio 
1990 Univ. of Southern California 
1991 Meronica Dreyer Theatre Co. 
1992 University of Washington 

























Teatro Teresa Raquel 
Teat Procopio Ferreira/ 
Teatro Cultura Artística 
Teatro Escola da Universidad 
Federal de Bahia 
The Group Theatre Co., Ltd. 













Teater & Musik 
Teatro Avante 
Nous Partimes Cinq Mimes 
Luca de Fusco 
Agencija Autorska 
Un Acte de Lyon 
Caribe 
Compagnie Thèátre-Azimuts 
Lansing Comm. College 
Taller del Método 
SOGEM (Laura Martín) 
UNAM (Ignacio Retes) 





Rio de Janeiro 
São Paulo, Brazil 
Bahia, Brazil 
England 
Chüe 
Sweden, Norway, 
Denmark, Finland 
and Iceland 
Miami, FL 
France 
Italy 
Poland 
France 
USA 
Roissy, Bordeaux 
Lansing, MI 
Venezuela 
Mexico 
Mexico, D.F. 
